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(Above): The dining room of Arola’s self-titled restaurant in Madrid's Reina Sofia Museum. (Opposite): Arola himself. Images courtesy of Arola Restaurant, Madrid.
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By Beatriz Bonduel Smith

uperstar chef Sergi Arola has garnered an international follow-
ing of culinary connoisseurs who flock to his establishments
for samplings of the kitchen virtuoso's heralded cuisine. His
flagship restaurant, La Broche, remains Madrid's must-taste
fine dining destination for locals and travelers alike, while Arola, his new
venture in the extension of the Reina Sofia Museum, offers visitors the
chance to partake of an artful meal after a long day of perusing Picassos,

Dalis, and other Spanish greats.

At this point, Adria is more a friend than a teacher.

No, the disciple follows one path and the master another; each with
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his own defined personality. My menu is something else that is not aelicoi-
dal olives; that's not my interest, | believe the use of technology has a limit
that is given by what people ask for. Americans have a saying—"give the
people what they want'—and this Anglo-Saxon pragmatism is what | try
to follow strictly. My cooking opposes other, more intellectual and scien-
tific practices.With it, | try to find an identity and an equilibrium between

aesthetics, texture, taste and technology.

| consider myself an artisan—a businessman who has the luck of
knowing not only the numbers of his business but also its essence. |
live in a constant state of schizophrenia between being an artist and a

businessman.

If what Adria does can be compared to what Picasso did, | would like
to compare myself to Juan Gris who, though he wasn't the outright inven-
tor of Cubism, took it one step further than Picasso, analyzing it more

profoundly and from its roots.

Well, in the Reina Sofia Museum | have tried to make a good mu-
seum cafeteria that both serves the Madrid public and follows the Spanish
way of eating, the tradition of the tapas. It has a playful character—very
different from La Broche—uwith a lot of things happening, fun music and
a hipper atmosphere.The Iberia project simply puts my know-how at the
service of airplane catering. My way of understanding food, tastes and the

eating experience has been applied to airborne dining.

My colleague, Angel Palacios, and | opened a restaurant in Miami
shortly after 9/1 | and had to close it since it was an unfortunate time for
its debut. Anyway, | feel very comfortable in the States and like the Ameri-
can lifestyle. In New York or Miami everyone is both from there and from
nowhere; there's this great multiracial and multilingual quality. We have
contacts on the East Coast, in LasVegas and in New York, and would love
to open a restaurant in the near future.

(Top): Arola’s Kebab de Cordero. (Bottom): Place settings exude sophistication at
Arola’s Reina Sofia Museum boite. Images courtesy of Arola Restaurant, Madrid.
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the art of the auto

s Gerald Wiegert's Vector WX-8 the

next great supercar?
By B.R Gilbert Photos by Karl Larsen

(Above) Gerald Wiegert and his WX-8, the third incarnation of the Vector
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t makes normal sports cars look like slugs. Even other high per-

formance vehicles look like slouches in comparison. It's the Vector-
Avtech WX-8, ultimate player on the global supercar stage. With
looks that make it the cynosure of attention throughout the auto
show circuit and performance that makes race cars cringe, the Vector,
with its sleek, low-slung silhouette and its blistering performance, is not
so much a car as a carnivore of the highways, a dominant beast that eats

other automobiles for breakfast.

Vector is the brainchild of California designer Gerald Wiegert, a one-
time stellar pupil at Art Center College of Design in Pasadena, and some-
thing of a prodigy who developed the first ATV (all-terrain vehicle) while
still in school—and couldn't find anyone to license it! Citing Raymond
Loewy as a formative influence, the precocious Wiegert was intrigued
with transportation design and modes of mobility from early on, restlessly
investigating the latest trends in technology and eventually enrolling in

programs at nine different institutions in order to master all the disciplines
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the art of the auto

(Above): The WX-8 employs sleek lines and an all-aluminum frame for ultimate performance.

necessary to his interests.No single existing school covers all the bases,
he explains of his personal educational crusade.

Always an entrepreneurial spirit and fascinated by both airplanes
and automobiles, Wiegert launched his professional career with a plan to
build the world's fastest, most beautiful car; based on the latest aerospace
technology and envisioned as a “military fighter jet for the streets” A
crash course in politics, project funding, and investment practices resulted
in the successful financing of the first Vector model, the W8, a 750 horse-
power supercar that went rapidly into production.

When it rolled out from its Southern California production facil-
ity, the Vector, with its intimidatingly predatory profile, starkly suggestive
of a ballistic projectile on wheels, was startlingly unique and created a
sensation wherever it went.Whenever it was parked while out on a run
across town, "It was as if a UFO had landed,” Wiegert recalls. Hollywood
glitterati flocked around the car; even the Ferrari Club, which met at the
Vector plant for a close-up viewing, was impressed.

Everything about the car was special, from the razor-hinged doors,
set-back headlights, stealth-like, aerodynamic styling and carbon fiber,
Kevlar-reinforced body, down to the huge, radically raked windshield and
aviation rivet-look competition gas cap. Fortunate owners had bragging
rights to the most powerful production car ever built, easily twenty years
ahead of its time. A dream car realized, the Vector enjoyed a cult following
and early models can be found today in several automotive museums.

Stunningly beautiful and furiously fast, it wasn't only the incompara-
ble performance and prismatic, poly-wedge, armor-clad body that set the
car apart from other exotics; it was a whole new approach to automo-

tive design in which Wiegert saw Vector as a unified whole. Unlike such
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magnificent mongrels of motor history as the Shelby, the Cunningham,
the Scarab, and the Abarth, the Vector is envisioned as an integrated,
totally original design from axles and floorboards up.

Now Wiegert is preparing to introduce the third version of his "‘ex-
treme performance road machine!” Named the Vector-Avtech WX-8,
the latest model promises 1,200 to 1,400 horsepower and a top speed
of 300 miles per hour! Incorporating the most advanced components
available, the WX-8 employs modular construction, an all-aluminum
frame and engine, a reprogrammable, flat panel data screen with menu-
driven electroluminescent display, flight switches, and “sequential shift-
ing” (clutchless gear-changing pioneered by Vector), all built to military
specifications, giving the Vector, Wiegert explains, “the logic, look and feel
of an advanced tactical fighter aircraft."Yet, for all this, Wiegert is already
“thinking green,” looking to a potential future power source based on
hydrogen fuel cell technology.

So why continue to rethink a car that has already more than made
its mark on so many overshadowed competitors with its brand of “‘skunk
works’-derived tactical superiority?

Wiegert's philosophy is simple: the automobile affords people “mo-
bile pleasure” and, ideally, should be considered an art form, cultural to-
tem and object of desire. If faster and brasher is better; what could be
preferable to a fire-breathing monster capable of burning up the streets
at terminal velocity and turning heads wherever it goes? Disdainfully dis-
missive of a “design by committee” world, Wiegert asserts, “You should
always strive to stand out. You can always make something better than
before and, if you take it to the max, you can make it better stilll”

“In this day and age,” he says, "It's all about excess." m
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the art of beauty

of

With her fresh approach,
makeup artist Bobbe Joy

brings stunning results
By Katie Ann Rosen
Photos by Jillian E. Sorkin

Fall 2008

Beauty

t's art but with a three dimensional palette,” says Bobbe Joy. With a

burning passion for both glamour and comfort, this talented and fiery
make-up artist has raised the bar of beauty.
Known around town as the “Brow Resuscitator" Joy is notorious for
saving brows from the dangers of overzealous pluckers and waxers. And
while some may think the art of brow is frivolous, Joy knows better."The

brow is the primary architecture of the face,” she reveals.
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the art of beauty

Joy emphasizes that the right width and angle of the brow gives

proper balance to a face.”Rounding brows make a face look wider, brows
too skinny can add age,” she details. "Angles are important, but not tri-
angles—soft arches are best. People need an eyebrow that frames the
eyes and has a natural fullness rather than a skinny tadpole.”

The stylist fell in love with makeup as a teenager. She taped up pho-
tographs of Sophia Loren and taught herself to recreate the star's almond
cat eyes. She started her career at the Jon Peters Salon, building a loyal
client base and pushing the envelope in the art of makeup technique.

When she decided to open a store of her own, she knew she would
be taking a risk."For me it was all about the creative side, finding the most
beautiful part of a woman and showing it off,” she divulges."| had no idea
how to start a business.”

Luckily, her combination of creativity and personal service has led to
success. LA insiders and famous faces like Lucy Liu, Scarlett Johansson and
Dolly Parton flock to her intimate Beverly Hills salon for custom-blended
foundations, shadows and dessert-scented glosses.

Her passion for color development is both artistic and pragmatic.
She explains that custom blending her products creates new and exclu-
sive "in-between” shades. In addition, she says that the right colors make
the face look healthy and rested.Trends are only a suggestion. The per-
son who knows what's best for her always looks good,” she explains.

In a sense, the Beverly Hills-based beautician is guided by the essence
of her subjects."You have to know the person you're doing—what their
coloring is, how comfortable they feel with make-up, their whole person-

ality,” she says."In a way, you really have to be a kind of therapist.” B

———
84 Fall 2008



RICHARD MILLE

A RACING MACHINE ON THE WRIST

HRMO1 2

TOURBILLON
PLATINUM CASE
TUBULAR BASEPLATE
LIMITED EDITION TO 0]

CELLINI 212.888.0505 WESTIME 310.271.0000
NEW YORK BEVERLY HILLS



galleries

A Personal lake

Alexander Barakat grew up surrounded

by the millennia-old art of his family’s re-
nowned gallery. Recently, he decided to
learn more about his heritage. Here's what
he discovered By Alexander Barakat

he dawn of the first millennium of the Christian era takes us

back to the Coptic period, the time when Christianity was first

introduced to Egypt through St. Mark the Evangelist, the author
of the oldest Synoptic Gospel. His teachings burgeoned in the region, and
artistic and architectural endeavors flourished as an expression of faith.
The oldest Biblical manuscripts pertaining to the New Testament were
written down on papyrus during this time between 300 AD to 500 AD,
and a small number of them have been preserved through the ages.

As it turns out, one of these manuscripts, a Coptic codex, has mi-
raculously endured the test of time and made its way into the collection
of the Barakat Gallery, my family’s art and artifact gallery that has been like
a second home to me since childhood.

That's what my research told me, at least.

| had first come across this ancient manuscript conspicuously con-
cealed in a cabinet at the Beverly Hills location of my family's gallery.
Upon seeing the frail, ochre-colored pages of the papyrus document, |
gathered that what was standing before me was of Greek origin—but |
wasn't certain. Growing up in an art-focused family had given me a keen
eye for such things, but | hadn't ever previously seen something of this
period so intact. Before establishing any conclusive thoughts about the
item, | brought it to my father, Fayez, in order to confirm the identity of
the piece. With a lifetime of art and artifact dealing under his belt, surely
he would be able to confirm my hypothesis.

As | anticipated, he retorted with the response he gives every time
| pose any historically related questions regarding any object in the gal-
lery—study and research the item thoroughly yourselfl With my passion
for Near Eastern art and an affinity for Biblical and Islamic manuscripts, |
was braced to enthusiastically pursue this endeavor as | had done count-
less times before. For me, research and scholarship were more than just
methods of learning—they were engrained in my very being and taught
to me as methods to live by ever since | was very little.

Now grown, | realize that my research-oriented upbringing was not
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something that came out of the blue; indeed, the history of my family’s
gallery—as | have learned—has been built upon a similar foundation of
documentation, inquiry and scholarship.

The Barakat Gallery was founded over one century ago after Fayad
Barakat, my great-great-grandfather, began discovering archeological ob-
jects and tombs on his vineyard in Hebron. He soon founded the Barakat
Gallery in the Old City of Jerusalem when he realized his calling was to
preserve these findings, cultivating a family legacy that would span five
generations.

It has been my father, Fayez Barakat, who has seen the gallery
through recent years, though, reinventing it as it has expanded its hold-
ings and grown with the times. During the 1960s, he worked alongside
the renowned British archeologist Dr: Kathleen Kenyon as she excavated
sites in Jerusalem and Jericho. At this time, he began obtaining artifacts
for personal archeological study, which sparked the creation of his own
personal collection. Within the same decade, an influx of funerary arti-
facts from Hebron circulated in Jerusalem, giving him the opportunity to
acquire an expansive range of objects dating from the Middle Bronze Age
to the Byzantine Era.

With his own personal collection and unique encyclopedic knowl-

edge of archeology, my father was ready to take his own direction in the

family business, preserving the posterity of the items in his collection.
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All images courtesy of the Barakat Gallery.

(Opposite): Empress in the guise of Venus, ca. A.D.
100 — 200. Roman.

(Top Left): Faience lion, ca. A.D. 900 — 1200. Islamic.
Glazed earthenware; used as an incense burner.

(Above): Roman glass bottle with a globular body, ca.

A.D. 100 — 300. Eastern Mediterranean.

(Above Right): Alabaster bust of a woman, ca. 200
B.C.— AD. 100. Sabaean.

Upon branching out to the U.S., the Barakat Gallery transformed from somewhat of a family-owned

souvenir shop into a respected international institution. In 1982, the flagship store was opened on
Rodeo Drive in Beverly Hills, and since then the Barakat Gallery has been called not only the finest
and the most prolific commercial antiquities gallery, but also an academic resource for students and
scholars alike.

“It is bringing to the general public a new form of enlightenment,” my father explains of his gal-
lery's place in today's role."Being part of this whole artistic revolution has not only been exciting, but
it empowers me with the knowledge and the wisdom of the generations that have preceded us.”

And, as he tells me, my father sees his role as gallery director clearly."| hope to be a new mes-
senger of an art that has not been enjoyed thoroughly by the general public,” he says."As president
of Barakat Inc,, | feel that ancient art will have a new presence in the next decade. The awareness of
the general public has increased regarding the acquisition of ancient artifacts, and their appreciation
of these works has a tremendous factor on the historical, spiritual, and aesthetic symbolism that they

find in these objects, which were created by skilled artisans and have survived the ages.” B
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radrition and
NNovation

As the head of Leo Castelli Gallery, Barbara
Bertozzi Castelli keeps herself grounded in the

past while looking to the future
By Yoo-Jong Kim
or almost a decade, Barbara Bertozzi Castelli has been at the helm
of the legendary Leo Castelli Gallery on New York's Upper East
Side. Started in 1957 by Leo Castelli, one of the most influential
American art dealers of the 20th century, the gallery has represented
Pop art superstars Jasper Johns, Robert Rauschenberg, Roy Lichtenstein,
Frank Stella and numerous others, making it a major shaper of America’s
contemporary art scene.

As she explains, Bertozzi Castelli is deeply committed to preserving
the tradition and reputation of the famed gallery.“We are mainly showing
artists whose names have been strongly connected to the history of the
gallery—artists for which the gallery is known. So, in a certain way, we are
showing what people expect to see when they come here.”

However, this is not to say that the gallerist is not open to develop-
ing new approaches to exhibiting art."Even when we show very famous
artists, we try to promote lesser-known aspects of their work,” she ex-
plains. “For example, last year we had an exhibition of works by Richard
Artschwager, who had his first show here in 1965. Together with his
well-known sculptures, we showed studies that had never been on view
to the public before.”

This past winter, the gallery presented a show in collaboration with
Brooke Alexander, which featured a surprising pairing of the works of
Jasper Johns and Philip Guston. The exhibition, sensitively presented, re-
vealed both the profound and subtle connections in the oeuvres of these
artists with seemingly antithetical points of view.

For Bertozzi Castelli, running Leo Castelli Gallery today means stay-
ing true to her late husband's personal approach to art dealing. Of Cas-
telli, whom she married in the late 1990s, she remembers “a man who
had a special gift for seeing talent in young artists and who was able to
make a career for many of them. The majority of artists he represented
had their first show with him and remained with the gallery, even after
they had become celebrities, throughout the course of his lifetime—for

example, Jasper Johns, Robert Morris and Roy Lichtenstein.”
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And Bertozzi Castelli's connection to the Leo Castelli Gallery's leg-

acy remains intensely personal. Recalling the early stages of the working
relationship she had with Castelli, the gallerist remembers that “for many
years, Leo and | spent every day together and | frequented artists’ studios
with him; however, | did not begin working in the gallery until 1999, when
the gallery moved uptown. The first project we worked seriously on to-
gether was an exhibition of Jasper Johns monotypes which took place in
April 1999

Yet, while remaining fiercely loyal to maintaining the spirit Leo Castelli
Gallery, Bertozzi Castelli is also dedicated to expanding the artistic scope
of the gallery into one in which her individual tastes and deep-rooted
scholarship are reflected. Bertozzi Castelli's recent exhibition, Rough and
Refined: Japanese Art from the 1960s to the Present, which elegantly dis-
played her insight and talents in the Japanese avant-garde, one of her
fields of expertise, met with great critical acclaim.

Recently, Leo Castelli Gallery made a gift of its gallery records to
the Smithsonian Archives of American Art.“It was a family decision that
| made together with Leo's son and daughter and it made all of us very
happy and proud,’ Bertozzi Castelli notes. “Leo preserved all of these
papers during his lifetime and, since he shaped the careers of so many art-
ists, the archive will be of great value to scholars who study Pop, minimal
and conceptual art; it will give them an understanding of how things came
about.” Indeed, the gift creates an exciting opportunity for scholars now
and in the future to better comprehend the historical and artistic impact

of one of the most important art galleries of the 20th century. ®
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